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The Palestinian National Theatre
El Hakawati
Presents

A Palestinian Vision of Passages of Martin Luther King



If a man hasn't discovered something that he
will die for, he isn't fit to live... In the end, we will
remember not the words of our enemies, but the

silence of our friends.
Martin Luther King
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Martin Luther King, Jr. was born on January 15, 1929 and died on April 4, 1968. King
was an American clergyman, activist, and prominent leader in the American Civil Rights
Movement. He is best known for being an iconic figure who advanced human rights

in the United States and around the world. In 1964, King became the youngest person
ever to receive the Nobel Peace Prize. He was assassinated on April 4, 1968, in Memphis,
Tennessee. Martin Luther King, Jr. Day was established as a U.S. federal holiday in 1986.
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At a time when the Tunisian and Egyptian revolutions
demonstrate that which must change in the world and
the region, a group of Palestinian artists have developed
an American play production “A Palestinian Vision of
Passages of Martin Luther King».

The play talks about the most important events in King’s

life as a champion for civil rights and a Nobel Peace Prize
winner. Moreover, it discusses Kingys struggle against racism
until his assassination in 1968. The script of the play reveals
the personal philosophy, ideas, and opinions of King. It

also shows the political ways in which King defended the
black Americans and got back their stolen rights through
nonviolent resistance.




Author: Dr. Clayborne Carson

Translated and Directed by: Kamel El Basha..

Actors: Mahmoud Awad, Mik Kuhlman, Georgina
Asfour, Rjaae Sandouka. Ramzi Maqdisi, Yasmin
Hamar, Nidal Al Jubbah, Mohammad El Basha
and Firas Frah

Chorus: P. Michael Williams, September Penn,
Aleta Hayes, Jessica Ré Phillips, Chelsi Bulter, Steven
Wilson and Garine Antereassian

Décor designers: Imad Samara, Ramzi Qassim and
Abed Al Salam Abdo

Lighting: Ramzi Qassim

Production Manager: Imad Samara

Brochure Translation: Razan Abdin

Public Relations and Media: Razan Abdin

The Palestinian National Theatre Production 2011
Sponsored by:

The American Consulate General- Jerusalem
Incorporation with:

The Martin Luther King, Jr., Research
Education Institute at Stanford University
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Manager’s Note

In a changing world, vibrant nations, open media,
society that respects the opinions of others, and
countries that respect the human rights and dignity we
should have a change that is happening nowadays! This
change for freedom has a root in history, Martin Luther
King was an advocate for human rights, and has put the
basis of change through his struggle for humanity and
human recourse.

Producing a play that addresses Martin Luther King’s
life, especially, at this time has its reflection and impact
on the Palestinian reality. Moreover, this production
comes from our commitment to the principles of
expression that proved its effectiveness as the most
strongest way to have the world’s sympathy. That can
be shown in the First Intifada through the Palestinian
nonviolence policy.

This production comes as a part of six theatrical
productions for the PNT this year. 2011 has been
the best year for the theatrical life of Jerusalem and
especially for the PNT. Also, that will have a positive
impact on the number of the participant actors in
this productions and on the number of shows that
will be performed in Jerusalem and the rest of the
country. That success would be impossible without
the partnerships, communication and expertise that
the PNT had through the previous years. As a result,

all these relations helped the theatre to reach this
wonderful place.

The PNT is the most important and the biggest theatre
in the country on terms of the theatrical production
quality and the work of our actors.

We would like to thank all the Palestinian & American
actors and technicians who participated in this play.
Also, we would like to thank all the workers at the PNT
and the other theatres and universities who will host

the play: An Najah National University, The Palestinian
Technical University- Khadoury, Freedom Theatre Jenin,
Al Qasaba Theatre,YES Theater, and Dar Al Nadwa.

A special thank would be for the American Consulate
General which has supported this production. This is
the fourth time that we have cooperated on a project
on this scale, and we hope to continue it in the future.
Thanks also due to Stanford University’s Martin Luther
King Jr. Research and Education Institute. Finally,
I have to thank Mr. Kamel El Basha, the director of
the play, for his important role and efforts to present
this work for the audience. Thanks to all the staft
who worked with us in order to have this successful
production.
Jamal Gosheh
PNT General Manager
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Director’s Note

Making use of documentary theater, this
work comes as an attempt to highlight
one of the most important figures of the
non violent resistance movement.

Martin Luther King is the youngest
laureate of Nobel Peace Prize at 1964
and a committed activist who rejected
racial discrimination. Also, King insisted
on non violence policy as a method to
achieve his goals and mixed between his
awareness of his evangelical nation and
religious background. He tended to blend
between the philosophy of love and the
evangelical techniques of non violent
resistance that he learned from the
struggle of Mahatma Gandhi in India.

Martin Luther King, through his peaceful
struggle and sacrifice, proved his ideas
and thoughts could change America
from a state of apartheid to a state of
equality between black and white people.
His struggle was a ray of light to all
believers in peaceful resistance around
the world. This struggle proved its
efficiency and success in many countries
around the world and lately in Tunisia
and Egypt. So that moved the rest of

the Arab nations, especially the youth,

to struggle against corruption, the
monopoly of power, and dictatorship.
As Palestinians, we need an ideology
that builds on the basis of respecting
other views and opinions, and adopting
the nonviolence strategy as a means of
making change toward the better.

On the artistic side and as a director of
this work, this was my first challenge in
creating documentary theatre. I tried to
combine the different elements of the
play through using documents, video
and songs along with the theatrical
performance in five different parallel
lines. These lines are: the reality of

the original characters of the play, the
memory of these characters, the singing
of the Ebenezer Church choir, the

reality of the Palestinian actors and their
relationship with the American director
who tried in recent days of the rehearsals
to accomplish her play, video footage,
and the historical documents. All of
these elements serve the drama of the
play and mingle between the script of the
American author Dr. Clayborne Carson
and the Palestinian reality.

Kamel El Basha



When I first saw Martin Luther King, Jr.,
at the March on Washington in 1963, I
was only 19 years old. At the time, my
sympathies were less with King than with
King’s youthful critics in the Student
Nonviolent Coordinating Committee.

All of us young protesters admired King’s
eloquence and dedication, but we also
thought he was too cautious and too
committed to the idea of nonviolence as
a way of life. Although we were willing to

use nonviolent tactics, we wanted to build

a mass movement that was not directed by
national leaders like King but by local leaders
and organizers. We did not see ourselves as
King’s followers; often we thought that King as
following us.

Even many years later when King’s widow,
Coretta Scott King, unexpectedly asked me
to assemble and published her late husband’s
speeches, sermons, and correspondence, I still
saw King as part of a larger movement. As I
began to study his writings, I was pleased to
learn that King himself recognized that he
was a symbol of a mass movement
that could not be directed
by a single leader. I also
learned that he saw the
freedom struggle of
black Americans
as part of an
even larger

global
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struggle against colonialism as well as racial oppression.
King’s greatest contribution to our struggle was to
remind us that we were not just fighting against
oppression but were fighting for justice and democratic
ideals.

When I wrote “Passages of Martin Luther King,

my goal was to show that King was not simply a
charismatic leader who gave great speeches. Instead,
I wanted to portray King as a strong advocate for his
ideas who he faced challenges from other determined
advocates of different ideas. I also wanted to show that
King, like all leaders, had limitations and self-doubts
and that his confidence that nonviolent resistance
would prevail was rooted in his faith that God

would support his cause. Most of all, the play reveals
that mass movements are not always initiated by
extraordinary Great Men but more often by ordinary
people who discover extraordinary qualities in
themselves when they join movements for justice and
democracy.

Clayborne Carson

Professor & Director

Martin Luther King Jr. Research and Education Institute
Stanford University
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The U.S. Consulate General is honored to be involved this

innovative and creative partnership with the Palestinian
National Theater, “Al Hakawati,» and Stanford University’s
Martin Luther King Jr. Research and Education Institute,
to bring the original theatrical production, «Passages

of Martin Luther King» to Palestinian audiences. The
«Passages of Martin Luther King» project is one of many
programs sponsored by the U.S. Consulate General
throughout the year. These programs engage Palestinians
in the West Bank, East Jerusalem and the Gaza Strip, and
promote dialogue and mutual understanding between
Palestinians and Americans.

We are especially pleased to welcome Dr. Clayborne

Carson, a participant in the American Civil Rights
Movement, prominent scholar on Dr. Martin Luther King,
Jr., professor of history at Stanford University in California,
and author of “Passages of Martin Luther King,” on a
return visit to Jerusalem and the West Bank. Dr. Carson,
who visited on a Consulate-sponsored speaking tour in
February 2010 to meet with leaders in the Palestinian
nonviolence movement, has returned at the invitation of
Al Hakawati theater in order to support this project.

As you will see in today’s performance, «Passages of
Martin Luther King» illuminates King’s personal life

as well as his conflicts with leaders who questioned his
commitment to nonviolence. The play has been performed

over the years for audiences around the United States and
had its international premiere in Beijing, China, in 2007.
This is the first time that the play is being performed in
the Middle East. Its arrival here is timely, given the rapid
pace of change in the region, and we hope that through
performances of the play and discussions with Palestinian
audiences, we will all deepen our understanding of the
benefits of nonviolence and the possibilities of achieving
change through peaceful means.

I would like to thank Al Hakawati>s Jamel Ghosheh for
providing us with this opportunity for profound cultural
exchange through medium of theater. I would also like
to thank Kamel El Basha for directing the play and for

his thoughtful insights in adapting it for local audiences.
Finally, I would like to offer my sincere regards to the
Palestinian and American cast and crew, who have worked
hard over the past several weeks to make sure that the
lessons from Martin Luther King’s life and the powerful
Freedom Songs that inspired him in the non-violent
protests of the 1960’ in America could be shared with and
enjoyed by Palestinian audiences.

Sincerely,

Frank J. Finver

Counselor for Press and Cultural Affairs
U.S. Consulate General, Jerusalem
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Sponsored by The American Produced by The Palestinian
Consulate General - Jerusalem National Theatre / Hakawati

Jerusalem, Abu Aubida St. P.O Box: 20462
Tel: 02-6280957 Fax: 02-6276293
Email: info@pnt-pal.org
Website: www.pnt-pal.org

print@emerezian.com



